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LGBT+
HISTORY
‘Per Scientiam
Ad Iustitiam’: A
Forgotten Piece
of Trans History
Anonymous.
Content warning: mentions
of Nazism, antisemitism, and
transphobia.
Per
Scientiam
ad
Iustitiam:
‘through
knowledge to justice.’
It is well-known that
LGBT+ individuals were
persecuted
alongside
Jewish,
Romani,
Communist, and disabled
people during the Nazi
regime - but many still
don’t know about Weimar
Germany’s vibrant trans
and non-binary scene and
activism
that
was
destroyed when the Nazis
came to power.
From the late nineteenth
century, Germany had
been closely associated
with queer identity (with
England referring to ‘the
German custom’, France

to ‘le vice allemand’, and
Italy to ‘Berlinese’ people
as a euphemism for the
LGBT+ community). It
was far from the only
country with vibrant
queer subcultures, but it
was one of the only ones
where thinkers actively
and openly studied queer
identities, to the point
where
English
and
Japanese
researchers
commonly cited German
researchers as experts in
the field that would come
to be known as sexology
(the study of sex and
gender).
In terms of nightlife,
Berlin in the early 20th
century was unmatched:
nightclubs
like
the
Dorian
Gray,
the
Zauberflöte,
and
the
Mikado
were
international
queer
hotspots, and the city’s
elaborate public drag
balls, as well as private
parties
for
queer
aristocrats,
attracted
tourists from all over the
globe. Films like Anders
als die Andern (‘Different
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from the Others’, 1919)
promoted
tolerance
towards LGBT+ people,
and petitions for the
legalisation
of
homosexuality held up to
3,000
signatories,
including names such as
Thomas Mann, Albert
Einstein, Rainer Maria
Rilke, Stefan Zweig, and
more. However, though
Berlin had a bustling
queer nightlife, daily life
for transgender, intersex,
and
non-binary
individuals
was
still
dangerous.
The city’s Institut für
Sexualwissenschaften
(Institute for Sexual
Sciences), founded in
1919 and memorialised
by writers such as
Christopher Isherwood
or Alfred Döblin, sought
to provide a space for the
self-expression of trans
rights activists, as well as
providing
employment
and gender affirmation
procedures
for
both
binary and non-binary
trans individuals.

‘Magnus Hirschfeld, the
institute’s
founder
(known as ‘Tante (Auntie)
Magnesia’ in Berlin’s
queer
community),
established
weekly
meetings where those
e x p e r i e n c i n g
homophobia
and
transphobia, as well as
those struggling with
their identity, could
meet to discuss their
feelings
and
experiences.
The
Institut also worked to
educate the medical
community on gender
diversity by publishing
medical journals, such
as the ‘Yearbook on
Sexual Intermediaries’
and the ‘Journal of
Sexual Science’ in an
effort to alleviate the
mistreatment
of
transgender individuals
by
medical
professionals.

Hirschfeld, a renowned
sexologist, was especially
known for his theory that
gender diversity did not
result from a ‘depraved
state of mind’ or adverse
parental treatment, but
from a natural and
unchangeable
sexual
variance. He was a
prolific
lecture-giver,
promoting his ideas by
delivering over 200 talks
a year on LGBT+

identities and rights to
audiences of thousands
across the world. Other
publications such as

the magazine The
Third Sex, written by
the queer community
instead of medical
professionals, sought
to
foster
and
strengthen the spirit
of Berlin’s LGBT+
community. Articles
documented
the
history of gender
variance throughout
history beginning in
antiquity,
expressed
the experiences and
opinions
of
transgender people, or
just sought to assure
readers
that
they
weren’t alone, pointing
to suicide statistics
among
Germany’s
queer population and
writing so that readers
could imagine a future in
which they could be out.
For transgender writers
such as Hans-Hannah
Berg, who contributed to
such publications, ‘Oh
how happy I was! How
much release I felt! It was
blissful for once to shake
off the mask and to
present one’s true self
before
human
eyes’.
Through these support
groups, questionnaires,
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and
conversations
with
patients,
Hirschfeld
realized
that gender was far
from binary (though,
admittedly,
his
understanding of gender
and sex were dated, as he
mainly
insisted
on
physical differences): he
saw
gender
as
a
continuous
spectrum
with ‘intermediaries’, all
of which were worth
protecting. However, at
this
time,
German
speakers were in the
middle of developing a
critical vocabulary to
describe the expansion of
recognized
sexual
identities
(the
word
‘homosexual’ had just
been invented), and so
transgender individuals
were referred to as ‘the
third sex’ or ‘transvestites’,
words that are no longer
acceptable or in use. This
Institut was also one of
the first places to offer
medical
transition
options (not the first,
though - surgeon Richard
Mühsam wrote about an
FTM gender affirmation
surgery in 1912, while
Dora
Richter’s
vaginoplasty
at
the
Institut was only in 1920).
Scientists were decades
away from isolating the
hormones estrogen and
testosterone, yet risky
experimental procedures
were still carried out.

‘Lili Elbe, a trans woman,
and the subject of the
infamous film The Danish
Girl
(2015),
also
underwent
gender
affirmation
surgeries
there.

However, unlike Tom
Hooper, doctors at the
Institut had no qualms
about letting trans people
represent
themselves:
trans
activists
and
individuals were given the
chance
to
represent
themselves
at
the
Institut’s conferences, and
were among its more
than 40 employees,
where they could
be out in their
daily
lives.
Trans people
were also

beginning
to
gain
some measure
of legal rights.
From 1910 onward,
people whose internal
passport
didn’t
correspond with their
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gender
presentation
could
be
given
a
‘transvestite
certificate’
(‘transvestite’ is a highly
outdated term), that
would prevent arrest or
harassment by the police,
and from 1921, you could
replace a gendered name
with a neutral one on
official documentation,
though this had to be
announced
in
administrative journals,
outing them. However,
the Nazis erased most
traces of Berlin’s trans
community.
In January 1933, the Nazi
party seized power, and
most
queer
clubs,
magazines, and other
media were immediately
shut down as part of
dictator Adolf Hitler’s
‘Campaign for a Clean
Reich.’ Even before that,
as a gay Jewish socialist
intellectual, Hirschfeld
had been a major target of
the rising extreme-right
(in 1921, for example, he
was so badly beaten by
Nazi thugs after a public
lecture on trans rights in
Munich, that journalists
at the scene proclaimed
him dead and he read his
own obituary on the train
home to Berlin). The
Institut was denounced
by Nazis as ‘Jewish’,
‘Social-Democratic’ and
‘offensive
for
public
morals.’

In May 1933, Nazi
students ransacked the
Institut and its more than
12,000 books on sexology,
burning them in what
would
become
the
infamous
Opernplatz
burnings, destroying all
of the institute’s research,
which contained detailed
and nuanced reports of
complicated
gender
affirmation procedures.
Simultaneously, massive
amounts of personal
testimonies, stories and
surveys from trans and
non-binary people from
all over the world
emerged. It is not known
whether anyone from the
Institut survived the
attack; many of its
employees, like Dora
Richter, left no trace, and
are assumed to have been
killed that day. Hirschfeld
was in France then, where
he would remain until
1935 when he died; his
name would have faded
into obscurity were it
not for his partner,
Li Shiu Tong, who
he met in 1930 and
who
preserved
many of his books,
which were found
in Canada in 2003.
Nearly a century
after
Berlin’s
Institut
burned,
only
tentative
progress has been
made
towards

understanding the full
spectrum
of
gender
identity and ending
gender-based
discrimination. But
no political debate
or
bureaucratic
definition of gender
or sex will change
what scientists knew
over 120 years ago:
that trans people
exist. On this year’s
day
of
trans
remembrance, in the
year that has been
dubbed the most
dangerous year for
trans individuals on
record, I echo the
Institut’s
motto:
‘what matters now is
to restore honor and
justice to the many
thousands before us,
with us, and after us.
Through knowledge
to justice!’

Sources:
Berg, Hans Hannah. "My
First
Outing
as
a
Woman." The Third Sex,
no. 1, May 1930, weimarproject.page/ddg01/05m y - fi r s t - o u t i n g - a s - a woman/. Accessed 16
Nov. 2021.
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Birkhold, Matthew H.
"A Lost Piece of Trans
History."
the
Paris
Review, 15 Jan. 2019,
theparisreview.org/blog/
2019/01/15/a-lost-pieceof-trans-history/.
Accessed 16 Nov. 2021.
Dose,
Ralf.
Magnus
Hirschfeld: Deutscher, Jude,
Weltbürger.
Berlin,
Germany,
Verlag
Hentrich and Hentrich,
2005.
Frost, Natasha. "The
Early 20th-Century ID
Cards That Kept Trans
People
Safe
From
Harassment."Atlas
Obscura, 2 Nov. 2017,
atlasobscura.com/
articles/trans-id-passesweimar-germanymarcus-hirschfeld.
Accessed 16 Nov. 2021.
GenderGP. "The World's
First Trans
Clinic."
GenderGP, 13 May 2021,
gendergp.com/wor ldsfi r s t - t r a n s - c l i n i c / .
Accessed 16 Nov. 2021.
Whisnant, Clayton J.
Queer
Identities
and
Politics in Germany: A
History. New York City,
Harrington Park Press,
2016.

SEX
EDUCATION
Sex Toys:
Empowerment
of Gender
Identification
Kylie Lam.
Pleasure could possibly act
as a bridge between oneself
and gender identification.
How so? Well, the answer
is simple—if you don’t love
yourself, how the hell are
you gonna love sex?
Pleasure might be one of
the ways to enhance selfconnection, and this could
be optimised by genderneutral or enhancing sex
toys. There are several
problems trans and nonbinary people face when it
comes to sex.
Gender roles
The portrayal of sexual
arousal has always been
covertly confined, if not
sexist. Gender roles in the
bedroom particularly trap
trans and non-binary
people when it comes to
gender identification. It is
true that modern society
is more open. Yet, society

has
been
secretly
indoctrinated by the ‘sole’
purpose
of
sex—a
‘feminine’ role who is
expected to behave like
an adult actress, alongside
a ‘masculine’ role who
dominates the entire
intercourse. There is a
spacious area between the
extreme ‘submission’ and
‘domination’ gender roles.
For instance, one can be
able to submit and
dominate simultaneously.
Deconstructing gender
roles plays a crucial role
to create a more inclusive
and
more
pleasurepositive experience. Thus,
the focus on genitalia
stimulation might be able
to
replace
these
traditional
bedroom
gender roles.
Genitalia Pleasures
Despite society gradually
being more explicit in the
discussion of sex, there is
still
misconception
regarding
genitalia
pleasure.
Traditionally,
sex equals reproduction
solely. Other aspects, such
as
pleasure,
gender
exploration, etc. have
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been neglected. Hence,
sexuality is represented in
a heteronormative and
penetration-centric way.
For example, it is false
that all women ejaculate
from penetration. Only
18.4% of women can
climax
solely
by
penetration, whilst 72%
expressed that clitoral
stimulation
intensifies
their
orgasms
(Herbenick…& Dodge,
2017). This illustrates a
misrepresentation
of
genitalia pleasure, making
it especially hard for trans
and non-binary people to
explore different genders.
Gender Dysphoria
Sexual
pleasure
is
composed of cultural,
interpersonal,
and
physiological elements.
The problems mentioned
above culturally take a
toll on one’s self-esteem
and
self-identity,
lowering one’s sex drive.
Moreover,
some
individuals experienced
depression, anxiety, etc.
amidst the pressure of
misconceptions
and
misrepresentations.

This can be attributed to
the paranoia of being
judged based on genitalia.
Yes, genitalia stimulation
can bring more pleasure
when you break off the
chains of conservative
gender roles. However,
what should trans and
non-binary people do if
they are experiencing
gender dysphoria?
Anatomy plays an
irreplaceable part in
sex. Yet, to achieve
optimal enjoyment, I
personally
suggest
viewing anatomy as an
‘empowering source of
inspiration for your
ideal gender. Whether
you like or dislike your
biologically
assigned
genitalia,
you
can
always use it as a
springboard
to
understand all sorts of
pleasure,
both
physically
and
cognitively.

I came up with the ‘AIR’
(affirmation, innovation,
and
replacement)
concept. One can convert
their feelings towards
certain
genitalia
to
optimal sexual pleasure.
Sex toys come in
handy when executing
the AIR strategy, as a
wide gender spectrum
of toys has been

designed in recent years.
Exploration with a
variety of sex toys helps
trans and non-binary
people understand what
you like and do not

like in terms of
stimulation,
thus
having
a
clearer
interpretation
of
yourself as a whole.
Affirmation
It is true that bottom
surgery
empowers
i n d i v i d u a l s .
Nonetheless,
the
initial period can be
quite challenging as
they might be still
adapting, or
find
themselves inadequate
in terms of genitalia
and gender expression
compared
to
cis
people. These sex toys
empower one’s ideal
gender expression by
enhancing what they
already have. View this
as something like a
confidence
or
identification boost.

increases sensation and
stimulation to the
genitals. People with a
penis use this to
increase blood flow
and some people on
testosterone discover
physical enhancement
when used regularly.

Two in One Strocker
The stroker cavity is
ribbed and will create
suction for a huge
variety of anatomy
sizes (from small to
big). The toy creates an
intense
arousal
sensation
by
transferring pressure
on the stroker to one’s
phallus.
This
particularly helps trans
men
who
feel
inadequate about their
male genitalia. On the
other hand, the stroker
acts as a penetrative
tool, allowing pleasure
for both parties. This
affirms one’s gender
identity in terms of
anatomy
and
mentality.
Innovation

Trans Masc Pump
Designed for queer,
transmasculine, and nonbinary bodies, this pump
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'I don't dislike my
genitals, but I don't love
them
either...it's
just...there.' or people
like this, it's a sign to be
innovative.

Ordinary toys like dildos,
fleshlights, etc. already
have a 'default' method of
utilisation.
However,
these gender-neutral toys
give you a chance to be
innovative. Focus on
bodily stimulation as a
whole instead of just
partial genitalia. No
matter it is destructing
gender roles in terms of
sex, or stepping outside
traditional
genital
stimulation, innovation
empowers
one's
stimulation and gender
not only as 'male' or
'female'.

The huge variety of
possibilities makes one’s
pleasure and gender
identification elastic.

Replacement
There’s nothing wrong
with disliking your
current
genitalia.
Simply replace it!
With such a large
extent of freedom
nowadays, one can
easily switch genitalia
for themselves to
resonate with other
genders and pleasure.
Realistic Dildo with Strap On

Wildflower
It is designed to attract
all genders, with an
abstracted shape and
open-ended functionality.
The
creators
claim
Wildflower 'allows you to
write your own sexual
script'. Users, especially
non-binary people, can
come up with out-of-thebox methods to stimulate
their bodies.
PICO Transformer
The versatile toy has two
vibrating ends and a
bendable middle, acting
as a vibrator, clitoral
massager, penis ring,
prostate
ring,
and
penetrative dildo.

For pre-transition/nonbottom surgery trans
men, realistic dildos
definitely enhance the
visual
pleasure
of
masculinity affirmation.
Also, visual stimulation
triggers the amygdala in
our brain, which is
responsible for sexual
arousal.
The
veins,
testicles, and distinct
penis head cap create a
realistic vision. Gender
expression as a ‘man’
could be experienced
with realism. To achieve
optimal pleasure, viewing
‘pleasure’ and ‘bonding’ as
ultimate goals could be a
solution. Sex toys help
trans and non-binary
people particularly in
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gender exploration
and identification by
a f f i r m i n g ,
innovating,
and
replacing likes or
dislikes.
Gender
dysphoria is a tricky
problem.
Yet,
the
destruction of gender
roles and the shift in
default genitalia pleasure
may ease the issue, hence
being a source of gender
empowerment.
Sources:
Debby
Herbenick,
Tsung-Chieh ( Jane) Fu,
Jennifer Arter, Stephanie
A. Sanders & Brian
Dodge (2018) Women's
Experiences
With
Genital Touching, Sexual
Pleasure, and Orgasm:
Results From a U.S.
Probability Sample of
Women Ages 18 to 94,
Journal of Sex & Marital
Therapy, 44:2, 201-212,,
doi: 10.1080/0092623X.2
017.1346530

LGBT+ BOOK
REVIEWS
The Realities
of Fluidity in
‘Paul Takes the
Form of a
Mortal Girl’ by
Andrea Lawlor
Taryn Patterson.
The '90s have recently
made a comeback and this
is extremely prevalent in
Andrea Lawlor’s debut
novel Paul Takes the Form
of a Mortal Girl. Not only
is this a novel overflowing
with '90s culture (from
the music to the clothes to
the slang), it is full of
characters
from
the
LGBT+ community.
Andrea Lawlor is a nonbinary author who is
incredibly aware of how
fluid gender can be. Their
experience of attending
university in the '90s and
living in the LGBT+
world at this time is
evident in the writing of
Paul… This is a novel
unlike any other. It is one
of magic, love, pain,

contradictions, and so
much more. In an
interview
with
The
Guardian,
Lawlor
mentions that they grew
up in a time where
pronouns weren’t really
talked about or considered.
As they have grown into
their identity and now
identify as being nonbinary, one can see their
experience of constantly
trying to find the ‘right’
term to identify with. They
mention
going
from
identifying as ‘butch’ to
‘queer’ to ‘transmasculine’
using they/them pronouns.
This experience of trying
to find their identity is
beautifully reflected in
Paul Takes the Form of a
Mortal Girl.
The plot of Paul… is full of
complexities
and
contradictions and so, it’s
hard to describe without
giving away any spoilers. A
basic overview is that we
follow Paul, who can
transform his body at will
into different versions of
himself. Specifically, he
transforms from boy to girl
(Paul to Polly), but he also
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changes
smaller
characteristics of himself
in order to suit his desires
and the desires of those he
is with. I.e., he will change
the size of his penis, his
breasts, his height, etc., in
order to fit the situation
(and the person) he is in.
In some instances, he
transforms himself entirely
to be a girl and identifies
himself as being in a
lesbian relationship.
It is worthy to note here
that the narrator only uses
he/him pronouns for Paul
and refers to him as ‘Paul’
no matter the body he is in,
so I will be doing the same.
Paul is an incredibly sexual
character and that is seen
throughout the novel
(‘Paul is sex, he is
effortlessly sexual’).
Thus, there are many, many
sex scenes that are quite
graphic. If you don’t
normally find this type of
content appealing, please
don’t let it discourage you these scenes are short,
incredibly tasteful, and
provide excellent insight
into Paul’s psyche.

These
insights
are
extremely
important
because you watch as Paul
changes himself in order to
best fit the situation he is
in. He holds the ability to
change everything about
himself and as we watch
him do so, both in and
out of the bedroom, we
see that his self-assured
act is simply that, an
act.

In complete honesty, Paul
is annoying. He is obsessed
with catering to a specific
image, always wants to
seem like he knows
everything,
thinks
everyone either wants to
sleep with him or that
they’re in love with him (or

both) and is deeply
selfish. And yet, despite
his incredibly narcissistic
character and his many
personal qualities which
make you want to shake
him until he realises the
world doesn’t actually
revolve around him, you
can’t help but love Paul. He
is, after all, just trying to
get through life and figure
out who he is - because he
really has no idea. Lawlor
does an incredible job
showing the complexities
of gender identity through

Paul’s character. Although
Paul
is
constantly
surrounded by the LGBT+
community
in
many
different ways - from his
mix of friends at university,
to a music festival and later

who he wants to be. His
life is a question of living
as a boy (Paul) or a girl
(Polly). This expectation of
his being one or the other
is heartbreaking to watch
as Paul is constantly

a group where only
female lesbians were
allowed, to the gay scene
in San Francisco (and thus
‘was exhausted and broke
from being so queer’). Paul
also faces the binary
expectations that are so
prevalent, even today,
within these communities.

questioning himself and
what he really wants. Even
when he becomes aware
that ‘his body did whatever
he wanted, so he belonged
to
all
genders’, he
continues not to be
satisfied with simply being.
The tragedy of Paul’s inner
turmoil is not the only
aspect of this novel that
faces questions very much
prevalent in the LGBT+
community. Lawlor does
not gloss over the trauma
of AIDS within the
community in the '90s, nor
do they ignore experiences
of
homophobia
and
racism. Lawlor tackles
them all in an almost

The first time we see Paul
live as his feminine
persona Polly, we are just as
afraid as he is that he will
be discovered as someone
born male as he enters a
music
festival
that
strictly only allows
female lesbians - no one
else.

Throughout
these
chapters, Paul is faced with
the feelings both of
belonging and feeling like
an outcast (‘They were all
women,
except
him,
including him’). I think
here, we truly see where
Lawlor’s life experience
and emotions truly come
in. Paul can not decide
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perfect fashion. This novel
is a piece of LGBT+
literature
that
truly
deserves more recognition
through its complex and
real approach to what
being a part of this
community can be about.

LGBT+ NEWS
Transfest
Brigid Rawdon.
Following
multiple
instances of transphobic
graffiti in St Andrews this
month, the St Andrews
community came together
stronger than ever to
support our trans and
non-binary
students.
From 15-20 November,
Saints LGBT+ went full
steam ahead with their
week-long event known as
‘Transfest’ which focused
on the importance of
‘exploring and celebrating
the complexity of gender,
identity and the beauty of
being Trans/Non-binary.’
Transfest included a wide
variety of events that
focused on education,
creativity, and providing
resources for trans and
non-binary St Andrews
students such as life
drawing, make-up classes,
and clothing swaps.
The week kicked off with
a clothing drive and
make-up class for trans
and non-binary students.

While there have been
previous clothing drives
and clothing swap events
held by organisations at St
Andrews, this event was
specifically organised for
the purpose of helping
trans and non-binary
students find clothes that
more accurately reflect
their gender identity. This
clothing
drive
also
included
items
like
binders and gaffs which, if
students have come from
a
conservative
background, they may not
have been able to purchase
or acquire these clothing
items because of an
inability to be open about
their gender. For this
reason, this clothing drive
was greatly valuable for
trans and non-binary
students who wish to
present in a way that they
feel
more
accurately
represents their gender
identity. In addition,
Saints LGBT+ held a
make-up class for trans
and non-binary students.
This class helped students
learn how to use cosmetics
for facial feminisation or
masculinisation, as well as
providing general make-
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up tips! Later on in the
week was a variety of
events that highlighted
creativity within the trans
and
non-binary
communities.
The first event was a life
drawing
session
celebrating trans bodies
which was open to all
students - trans, nonbinary, or allies. This event
began with a discussionbased panel and the second
half consisted of a life
drawing session. Life
drawing is the act of
drawing from observation
of a live model who, in this
case, was a member of the
trans
or
non-binary
community. The next day
there was ‘Trans Authors,’
an event that celebrated
authors and poets who are
trans or non-binary such as
Isaac itzsimons, Aiden
Thomas,
and
Casey
Mcquiston. Many students
may not have been exposed
to novels and poetry by
trans authors during their
previous schooling or may
come from a background
that did not allow them to
access work by these
authors.

This event therefore served
as an opportunity for
students to expand their
libraries, learn
about
others’ life experiences
through
own-voices
literature, and see their
identities reflected through
these stories.
Throughout the week there
was a variety of events for
trans and non-binary
students to meet each
other, chat, and make new
friends. The first of these
events was a St Andrews
classic, a bonfire for
members of the trans and
non-binary community as
well as allies. The next day
there was a collaboration
event with Hole Soc, the
hottest new society at St
Andrews whose events
consist of digging holes on
any of St Andrews’
beautiful beaches. Their
collaboration with Saints
LGBT+ titled ‘A Really
Big Hole Being Dug’ was
an opportunity for trans
and non-binary students,
along with allies, to get
out on a chilly day and
make new connections
while engaging in a
relaxing dig. Later the
same day
there was
a
club
night in
S a n d y ’s
bar that
celebrated

transgender
musicians
such as SOPHIE and Kim
Petras. This event served as
a safe place for trans and
non-binary students to
come and express joy in
times in which doing so
can be difficult.
Each year, November 20th
marks the International
Trans
Day
of
Remembrance. According
to GLADD, the Gay and
Lesbian Alliance Against
Defamation, this annual
day of remembrance was
started by a transgender
advocate
named
Gwendolyn Ann Smith in
1999
in
order
to
memorialise a transgender
woman named Rita Hester
who had been killed the
previous year. Ever since,
this day has served to
highlight and remember
those who have died due to
anti-transgender violence
and
bigotry.
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While it is important to
celebrate trans authors,
musicians, and all-around
trans joy, we must also
acknowledge those who
are not here to share in
that joy because of the
hateful ideologies that
exist within our society.
Particularly at a moment
in which St Andrews has
recently been impacted by
anti-trans acts of graffiti, it
is crucial that we stand
together as members of
our university to remember
those who have been lost
to bigotry and violence
against the transgender
community. Accordingly,
Saints LGBT+ ended the
week of Transfest by
hosting a remembrance
vigil on Saturday 20th
November
to
commemorate Trans Day
of Remembrance.
This

event
included
students reading
poems,
giving
performances,
and then ended
with the reading
of the names
and descriptions
of 50 trans and
non-binary
people
who have
lost their
lives to
anti-trans
violence.

ARTS AND
CULTURE
The Non-binary
Authors and
Books You Need
to Read

them, and these books are
also great for allies who
can be more exposed to the
many facets of the nonbinary experience.

(Or trying to get you to
read some of my favourite
books in 100ish words.)

Martin Jernigan.
I don’t think there is a
better medium out there
right now than books for
the telling of queer
stories and narratives,
especially trans and
non-binary ones. In
comparison
to
movies, television,
musicals and plays,
literature is an incredible
home to trans/non-binary
stories that span a wide
variety of genres and
backgrounds. Here I have
highlighted books written
by specifically non-binary
authors that I have enjoyed
and
continue
to
recommend. I think that
people
within
the
community
can
find
representation
within

grade age range, Pet is a
perfect book to get back
into reading. Short and
with an impactful theme of
the loss of childhood
innocence, Pet, is a
wonderful novel for those
that love dystopian and
want a book not focused
on the trans experience in
relationship to suffering.
Emezi also has an ever
increasing library of books,
both adult and non-adult,
that if you like Pet could
be a great place to
further
explore
your
reading
tastes.
I
specifically recommended
Freshwater,
a
semiautobiographical piece
that I think is a must
read for all.
‘Gender Queer’ by Maia
Kababe (e/en/eir):

‘Pet’ by Akwaeke Emezi
(they/them):
Following the young Black
transgirl Jam, and leaning
more towards the middle
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Gender Queer is an
autobiographical graphic
novel following the life of
illustrator Maia Kobabe. It
is a wonderful piece about
discovering oneself that
will resonate with trans
and non-trans people alike.

The art style is gorgeous
and captivating, and could
also be a great entrance
back into reading for
pleasure, because it is short
and visually stimulating.
‘The Bone Witch Trilogy’ by
Rin Chupeco (they/them):
While I am only on the
second book of this trilogy,
I can already say this is one
of my favourite YA fantasy
series. It follows the young
bone witch Tea, who has a
form of magic that is both
revered and despised in her
world as she is able to raise
people from the dead yet
also
perform
healing
Miracles. It follows her as

Genderqueer
Dionysus and
Trans
Aphrodite:
Trans and NonBinary
Representation
in Greek
Mythology
Mia Kellner.
When thinking of what to
write for this month’s issue
of The Gay Saint, I
immediately thought of

she is trained and
eventually as she prepares
to take revenge on those
who have hurt her. While
so far there has been no
specific trans character, I
still think it is important to
support gender diverse
authors no matter from
which perspective they
focus their art!
‘The Ghosts We Keep’ by
Mason Deaver (they/them):
The most recent book I
have read on this list, The
Ghosts We Keep, is the
sophomore novel for
Mason Deaver. After
tragically losing his
brother, The Ghosts We

Rick Riordan, the author
of the Percy Jackson series.
What better place to find
trans and non-binary
representation in arts and
culture than from the
writer of some of the
queerest
middle-grade
fantasy fiction of all time?
In his reimagining of wellknown myths, Riordan
injects some much-needed
diversity into the classics
of Norse and Greek
mythology, known for
being populated by dead,
old white guys. Alex
Fierro, the transgender and
genderfluid child of Loki?
A
groundbreaking
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Keep, is a heavy novel
following the life of Liam
a non-binary teen whose
life spirals out of control.
Again this is not a book
necessarily centered on the
struggles of being nonbinary, but is much more a
story of grief and loss. I
was incredibly surprised by
this book after not liking
Deaver’s debut. If you are
looking for a book that
explores grief and deep
sibling relationships, I can’t
recommend this enough.

character. And writing
a genderfluid Loki? It
seems obvious, when you
think about it.
And all that got me
thinking about the original
source
material
for
Riordan’s mythoverse were there queer deities
and heroes - or villains - in
ancient Greek myths? Can
other figures, traditionally
understood as heterosexual
or gender-conforming, be
re-interpreted through a
queer lens? The answers
are yes and yes: the Greeks’
ways of understanding
gender
and
sexuality
although
at
times
problematic
or
even
transphobic, did include an
abundance of trans and
non-binary myths.

Major Players – Dionysus
and Aphrodite
One of the later additions
to the Greek pantheon,
Dionysus is one of the
most important - and
queerest - deities. The god
of
religious
ecstasy,
theatre, winemaking, wine,
grapes, and a whole host of
other things relating to
partying and alcoholism,
they were a young god,
originally the bastard son
of Zeus and Persephone,
and
represented
an
underworld aspect of their
father. Dionysus was said
to have been born twice,
having been killed as an
unborn infant, only to be
reborn as the son of Zeus
and the mortal Semele.
Here’s
where
the
queerness
begins:
Dionysus was assigned
male as birth, then spent
the rest of his life until
adulthood living as a girl,
finally deciding to reject
the
gender
binary
altogether and live out
their
gender
nonconforming
dreams.
Hence, Dionysus can be
seen as an early example of
trans, non-binary, and
genderqueer representation
from classical mythology and they were worshipped

for it, cults for the deity
were prolific in Ancient
Greece!
Aphrodite is usually seen
as
the
paragon
of
heteronormative
beauty
standards: a receptacle for
the male gaze, and an
example
of
the
conventionally attractive
female body, as the
Ancient Greek goddess of
sex, love, beauty, and
procreation. Her aesthetic
origin story is the making
of a queer icon - Aphrodite
was born from the white
foam produced by the
severed
genitals
of
Ouranos (god of the sky),
after his son Cronos cut
him up and threw them
into the ocean - signifying
a birth outside of a
heterosexual union.
Part of Aphrodite’s appeal
is that she appears as
whoever those who see are
attracted to, encompassing
the
entire
gender
spectrum, suggesting a
reading
of
her
as
genderfluid.
This
is
certainly how she was
worshipped on the isle of
Cyprus, where multiple
statues were unearthed
that depicted her as
traditionally female in
form and dress, but also
possessing a beard. On
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Cyprus,
she
was
worshipped in both male
and female form, as
Aphrodite-Aphroditos,
representing what was
perhaps
‘an
early
recognition of the nonbinary nature of sex and
desire,’
according
to
classicist Bettany Hughes.
Aphrodite,
whether
genderqueer, non-binary,
trans, or anything outside
of
the
binary,
is
undoubtedly one of the
most queer goddesses in
Greek mythology.
Some Minor Contenders –
Other Trans Myths
In addition to the legends
of
Dionysus
and
Aphrodite, a wide range of
other myths also included
gender
nonconforming
figures,
albeit
in
problematic ways.
There is the tale of
Sipriotes, a boy who
accidentally
saw
the
maiden goddess Artemis
while bathing, an act
forbidden for any man (as
it should be). Unwilling to
kill an innocent young boy
for his mistake, Artemis
transforms Sipriotes into a
young girl, and she joins
her all-female band of
hunters.

Despite being a forced
choice, the story of
Sipriotes
depicts
transitioning as positively,
a rewarding act of mercy and shows that trans girls
were just as welcome
amongst the Hunters of
Artemis as much as
anyone else (who you will
know are amazing, if you
have read the Percy
Jackson books)
Tiresias was the blind
prophet of Apollo who
provided
advice
and
guidance
to
many
mythological figures. He
was transformed into a
woman for striking a pair
of mating snakes, and
while living as a woman,
she became a priestess of
Hera, married, and had
several children, before
being turned back into
man, either for hitting the
snakes again, or leaving
them alone - multiple
versions of the story exist.
While this myth frames
transness as a punishment,
Tiresias accepted their
new gender identity with
ease, and made the most of
it, showing a new side of
Greek myths, that people
who didn’t fit the gender
binary deserved and found
happiness in life.
Finally, there is the tale of
Iphis and Ianthe - a classic
take on the ‘forbidden

romance’ narrative. A
husband tells his wife that
they cannot afford to have
a daughter, but she gives
birth to the daughter
regardless. When the child
is born, they are raised as a
boy, and given the genderneutral name Iphis. At 13,
Iphis is betrothed to her
childhood friend Ianthe,
and a mutual love
blossoms. Iphis
rages and weeps
at
the
thought of
the truth
b e i n g
revealed,
and with
h e r
mother,
delays
t h e
wedding
ceremony
as long as
possible,
until they pray
to the goddess
Isis for help. Isis
transforms
Iphis
into a man, and he weds
Ianthe. In ancient Greek
mythology terms, the
perfect FTM transition.
Conclusion
So what’s the lesson we
can learn from my article,
other than the fact that
Greek
myths
were
overwhelmingly queer? If
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there’s
anything
to
remember, it’s that trans,
non-binary and gender
nonconforming
individuals have always
existed in society, and in
the cases of Dionysus and
Aphrodite,

had
their gender identities
validated by culture, and
even
worshipped.
It
appears as if there is
another task for The Gay
Agenda™:
start
a
genderqueer drinking cult,
a la Dionysus.

Gen Z, TikTok,
and Breaking
the Gender
Binary
Faye Kirwan.
With every generation
comes new changes
within
society
and
Generation Z is no
exception;
recent
decades have shown that
as time goes on, people
are increasingly more
open and fluid with their
sexuality,
gender

expression, and gender
identity. With apps such as
TikTok, and the recent
enforcement of periods of
isolation
during
the
Covid-19 pandemic, Gen
Z in particular are openly
queering the narrative of
our own lives, and in doing
so, we are creating safe
spaces both online and
offline
where
future
generations will not only
be allowed to but will be
encouraged to explore all
aspects of who they are.
Over the past year or so,
my own TikTok feed has
been inundated with
videos
of
people
questioning and exploring
their own gender identity,

and I know a lot of other
LGBT+ people have
experienced the same.

This side of my
identity was something
I had never questioned,
but here I was with my
own curated algorithm
that was calling into
question life beyond
the binary.
It became immediately
clear to me that this
was
inevitably
something a lot of young
people
were
also
experiencing, with the
thousands of likes on each
video proving this to be
true. And with the endless
lockdowns and periods of
isolation,
mindless
scrolling of TikTok dances
swiftly
became
a
confrontation between the
current generation of
youth
and
their
relationship with their
identity
and
self
expression.
Life outside of the digital
space, however? That was
something
that
I
personally
didn’t
see
reflected in what I was
finding online. It’s very
clear
that
whilst
acceptance
towards
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LGBT+ issues is
growing, it’s not as
fast as the current
generation of young
people would like.
In day-to-day life, where
Gen Z is mixing with
other generations such as
millennials
and
Generation
X,
this
conversation surrounding
gender
identity
and
expression is not one that
is widely voiced; it’s
obvious
that
this
discussion is one Gen Z
wants to have, and does so
in the comfort of safe
spaces we have created, in
the hopes that this expands
to the wider sense of
society as we know it.
Not only is it merely
opening discussions about
this topic, but TikTok is
also home to a lot of nonbinary,
trans,
and
genderfluid content
creators.

It serves to show the
massive power the internet
can hold in being a place
for
underrepresented
voices to finally take centre
stage.
One of these is queerrights
activist,
Deni
Todorović (@stylebydeni)
who reinforces the idea
that while being open
about being non-binary
online is important in
terms of representation,
the creating of real-world
spaces that are safe for
gender exploration is
crucial in continuing this
consistent chipping away
at the gender binary. Being
shown such content on
apps as widely used as
TikTok is both comforting
and reassuring for people
in
the
process
of
questioning their gender,
but is also so important in
sharing this aspect of

A Literary
Review of Danez
Smith’s ‘Don't
Call Us Dead’
Charlotte Grønbech.
Danez Smith’s Forward
Prize winning poetry
collection Don’t Call Us

people’s lives with many
cishet people who may
never have been exposed to
this element of the
LGBT+ community. It
makes the process of
dismantling the gender
binary something that is
the norm, something that
shouldn’t only be discussed
in
hushed
circles,
something that is able to
be a regular part of society.
Seeing such representation
in cultural mediums that
are so readily accessible to
so many people means
people not only have the
language to describe how
they are feeling and what
they are going through, but
creates such a strong sense
of possibility; witnessing
others living their truth
crafts a narrative that
goes onto inspire many
more to do the same.
Whilst the society we

Dead (published in 2017),
is a gripping debut about
Smith’s
personal
experience
with
the
stigmas surrounding being
queer, non-binary, HIVpositive, and a person of
colour. The collection also
sheds light on police
brutality
and
white
privilege. Four years after
its publication, it is just as
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live in plays catch up to the
understanding of the
nuances that exist within
and outside of gender,
there’s such comfort in
knowing there are places
created now that allow
people ready to explore
such aspects of their lives,
or allies ready to learn, the
ability to do so.
The consideration of a
future
free
of
the
constraints of the gender
binary is a powerful
concept, but one that I
think Gen Z is capable of
putting into fruition. So
here’s to figuring it out,
and creating a world where
that is possible — online
and in real life.

current a reflection of
the world's social
unrest.
The collection contains a
wide range of structures,
tones, and themes. It is
both
innovative
and
unpredictable, and leaves
little to be desired. The
collection contains a wide
selection
of
subjects,
providing a variety of
reading
experiences,
keeping you constantly
interested. The collection is
split into four parts.

Part one is a 20-page poem
called
‘summer,
somewhere’,
about
a
hypothetical afterlife for
the people of colour who
have died as a result of
police
brutality. The
second part is a series of
poems
about
discrimination, beginning
with racism and moving
into HIV hysteria. The
third part is about
Smith’s sexuality and
gender identity, as well
as the shame and anxiety
surrounding mortality
tied to being HIV
positive. The fourth part
reasserts its focus on
police
brutality,
efficiently rounding out
the collection. While the
collection covers a wide
range of subjects, the
poems still come across
as cohesive, as all the
themes covered still fall

under the umbrella of
discrimination, bias, and
privilege. In a world that is
still ruled by prejudice,
each subject feels timely
and appropriate. Despite
Smith covering a vast
number of politically
charged topics, the
poems never come
across
as
forced,
politically correct or

‘woke’. The collection
simply feels like an
authentic
artistic
expression.

Smith doesn't shy
away
from
experimentation. While
there are many poems
with a conventional
structure, they play
around with formatting,
making the reading
experience
more
unpredictable
and
exciting. They have an
engaging
poem
structured like an
extract from a quiz,
with an answer written
upside down at the end
of the page. ‘Litany
with blood all over’ is a
poem so experimental,
that the term free verse
simply doesn’t do it
justice. With every
stanza, the lines appear to
grow more chaotic, until
an explosion of the words
‘my blood’ and ‘his blood’
on the third page of the
poem.

These two phrases
spread,
increasingly
overlapping one another,
falling off the edges of the
page. The ending is
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unexpected
and
powerful, and is the one
time in my life where I
have
found
the
repetition of a term to
be fruitful. Smith ends
the second part of the
collection here, using the
plain page divide between
the
sections
as
a
juxtaposition to

the chaotic ending, so
you
have
the
overwhelming
‘my
blood his blood’ collage
on the left, and a
tranquil, clear page on
the right. It’s the perfect
palate cleanser that
forces the reader to
absorb the structure and
appreciate the organised
chaos of the speaker. No
words will do the
ending of this poem
justice - one simply
must purchase the
collection and have a
look for themselves.
Smith’s use of structure
is so versatile, that upon
reading the collection
for the first time I did
not realise I had reached
the end of the poems.
Upon seeing the ‘notes’ at
the end of the collection, I
did not acknowledge them
as actual authors notes.

I rather assumed it was
Smith appropriating a
non-literary format for
another innovative poem. I
was disappointed to see
that they were just regular
notes.

reading poetry will grasp
the theme of internalised
racism, so the impact of
the metaphors is not
blunted by a lack of
understanding.

Reading Smith’s poetry,
one can tell that they know
what they are doing. They
pay close attention to line
length and flow, creating a
decisive metric shape in
each poem. Being an
experienced spoken word
poet, they know how to
incorporate
euphonic
sounds and emotionally
charged lines into their
poems.
Their
Alan
Ginsberg-esque
‘dear
white america’ became a
viral sensation as a spoken
word poem, however it
works perfectly as the
collection’s
foreword.
While the poem has
speech-like qualities to it,
Smith has other poems
such as ‘& even the black
guys profile reads sorry no
black guys’, composed
entirely of metaphors.

One might question the
decision to purchase a
written poetry collection
by someone who is better
recognised for their spoken
word poetry. However, this
collection lends itself more
to a visual format than
hearing it read out loud.
The aforementioned ‘litany
with blood all over’ would
not be as powerful if
performed out loud, unless
Smith were to bring along
several other performers to
echo the words ‘my blood
his blood’ as the poem is
being performed. In the
poem ‘a note on the phone
app that tells me how far i
am from other men’s
mouths’, Smith plays
around with capitalisation
to create humour, and in
‘every day is a funeral & a
miracle’,
they
use
strikethrough on several
lines to show the speaker's
hesitance in expressing
themselves. While these
are small details in the
poems,
the
visual

Each image is clever
and intriguing, and
thanks to the clear-cut
title of the poem, even
someone inexperienced at
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elements contribute to the
story in a way that can’t be
transposed for a spoken
word performance. Smith’s
approach to poetry is
incredibly versatile, yet
somehow the collection
still
feels
cohesive.
Regardless of whether
you are a veteran in
poetry or have just
begun dipping your
toes into the world

of figurative language and
verse, this collection has
something for everyone.
As a person of colour, a
member of the LGBT+
community, or someone
who is HIV-positive, one
can connect with this
collection on an emotional
level, whereas straight, cis
white people can turn to it
for self-reflection. While
reading it, you will be so
entangled in the stunning
imagery and the clever
metaphors,
that
you
subconsciously absorb the
open-mindedness
and
respect that Smith is
trying to lure out of you.
Don’t Call Us Dead is a
thrilling, beneficial and
unpredictable
reading
experience that leaves its
mark long after you’ve
turned the final page.

CREATIVE
WRITING
R.L.N
Lucien Newton.
There’s something about,
Bitter coffee,
Cigarettes,
And cooler mornings,
That will always
Make me
Think
Of you.

It all
Makes me miss you.
Missing car rides,
And playlists,
Nostalgia
For youth,
Getting lost
Building snowmen,
Braiding hair,
Bundling
Our dog

Seeking out
The end of summer
Sun,
And pulling
Shirts
A little tighter
Over shoulders.
The build up
To the season,
The breakdown
Of the last.
The eight months
Since I
Saw you last.
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In my scarf
To fight the cold
In a forest
Far from home.
I wonder
If you miss me,
In the mornings,
In the
Dead of night,
In headstones,
And broken phones,
And decades old
Photographs.
On Mondays,
Through metronomes,
In vintage shops,
And gramophones,
Bathroom locks,
And mismatched
socks.

it's in the
walls

Blooming like
a

Cate Bone.

nocturnal
rose.
Blooming nonetheless.

Evil flexes its arms in solid
faces
The evil is in rigidity and
locked doors
A voice that strips logic
away, or else
It's hidden in the walls, in
whispers,

(i often fail to see the
evil,
sometimes it is just a set
of rules,
but mostly it's just me
painting my nails at ten
to nine am

A soft voice speaks in
standards, loftier than ever,

wondering ‘am
charge here?’)

a

How it is, a good girl gone
astray
And an illusive beast who
slinks away

No great villain to obey,
but still

but
with
nonetheless.

Much like yourself, I must
say, you know

I

in

ceiling
Do away with it, fine, go,
Take the key if you're so
sure of yourself!

Evil is in a locked door,
attendants standing by.

but if you can't put a
finger on it,

Contained in zips and
buckles, in cold metal,

was it even there? A
master without care.

evil is in pursed lips, old
lady leather,

But with a clear, clean
face, slicked with oil,

that's scalding to the
touch. Maybe it is a
looming

hard to grasp, visible
from 6 feet on a good
day,

eye from six feet over,
bruised hips,
and six feet under is you.
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and away
and away
...

MULTILINGUAL
Nadja
Schallenberg:
trans
Aktivismus in
der DDR
Toni Andres.
Die ersten zwei Dekaden des
20. Jahrhunderts brachten
zum ersten Mal seit Karl
Heinrich Ulrichs Prägung
des
Begriffs „Uranier“
Anerkennung für trans
Menschen. Berlin galt als
queere Hauptstadt und
kultureller Kessel für queere
Menschen. Nach Ende des
zweiten Weltkriegs und der
Teilung
Deutschlands
wurden diese vorherigen
Fortschritte
nur
sehr
mühsam wieder aufgebaut –
jetzt, im 21. Jahrhundert
sorgen trans Aktivist*innen
auf TikTok für mehr
Sichtbarkeit
und
Bewusstsein. Studien zu
LGBT+
Identitäten
zwischen den 1920ern und
dem 21. Jahrhundert sind
aber nahezu nicht-existent.
Was heißt es, sich zu
erinnern? Dieser Artikel

stellt Nadja Schallenberg
vor, DDR trans Aktivistin
und Gründerin des trans
Verbandes „Transenpower”,
und zeigt die Bedeutung von
diachronistischem Teilen von
Freude,
Wut
und
Gemeinschaft.
Trans sein ist (wenig
anders als in anderen
Ländern) ein riesiger
Bürokratiekrieg
in
Deutschland. Das TsG
(Transsexuellengesetz), das
1980
in
WestDeutschland eingeführt
wurde, gilt seit 1990 für die
gesamte Bundesrepublik
Deutschland und erfordert
von
trans
Menschen
mehrere Gutachten und
dehumanisierende,
e r n i e d r i g e n d e
Untersuchungen,
um
letztendlich eine legale
Namensänderung bewirken
zu
können.
Trans
Menschen sind während
des gesamten Prozesses
nicht
nur
dem
emotionalen Druck eines
legalen
Verfahrens
ausgesetzt,
sondern
werden konstant in die
Rolle geschoben, sich
dauerhaft rechtfertigen zu
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müssen – ihre Existenz
und Identität rechtfertigen
zu müssen. Dieser Prozess
gilt
außerdem
ausschließlich für binäre
trans Menschen – der
Geschlechtseintrag
als
divers steht seit 2019
aussc hließlic h
intersexuellen Menschen
zur Verfügung, nicht aber
nichtbinären Menschen.
Um
eine
Hormonersatztherapie
(HRT) anzufangen, muss
die Person von einer
Therapieperson
mit
Tr a n s s e x u a l i s m u s
diagnostiziert werden –
eine Diagnose, die bereits
(oder erst…) 2013 (!) vom
DSM (Diagnostic and
Statistic
Manual
for
Mental
Disorders)
gestrichen wurde. Deutsch
ist
nicht
nur
eine
v o l l k o m m e n
durchgegenderte, binäre
Sprache, die es für
nichtbinäre Menschen zu
einem
einzigen
Hürdenlauf
macht,
linguistisch zu existieren.
Auch legal existiert die
nichtbinäre Identität nicht
– wir müssen unsere Wege
durch Hintertüren finden.

Verglichen
mit
der
Geschwindigkeit
von
LGBT+ Aktivismus vor
100 Jahren ist diese
derzeitige Lage umso
frustrierender. In der
Weimarer
Republik
schuf
Sexualforscher
Magnus Hirschfeld zum
ersten
Mal
einen
sicheren Hafen für
queere Menschen, seit
Sexualität und Gender
konzeptuell
im
19.
Jahrhundert
ins
öffentliche Bewusstsein
gelangten.

Mit seinem Institut für
Sexualwissenschaft machte
er Berlin zur Hochburg
queerer
Kultur.
Autor*innen
wie
Christopher
Isherwood
und W.H. Auden kamen
ins Berliner Eldorado, um
weltbekannte
queere
Performance Künstler*innen
zu
sehen.
Während
Hirschfelds medizinischer
Ansatz an Sexualität und
Gender eine vollkommen
neue
Richtung
für
LGBT+-Rechte
und
Aktivismus bedeutete, die
sich zuvor um „ethische
Legitimierung“ gedreht
hatte, prägte Hirschfeld
darüber
hinaus
Vokabular, was auch
heute noch in vielen
Sprachen
gebraucht
wird:

Ulrich’s
„Uranier“
wurden
von
den
„Homosexuellen“ abgelöst.

Mit Dora Richter
wurde
die
erste
geschlechtsangleichende
Operation durchgeführt.
Innerhalb von zwei
Dekaden wurde mehr
erreicht als jemals zuvor
für queere Menschen,
ganz besonders trans
Menschen.
Ich möchte an dieser
Stelle einschieben, dass
jede
diachronistische
Studie
von
trans
Menschen oder trans
Aktivismus potentiell sehr
deprimierend ist. Selbst
wenn wir uns darauf
konzentrieren,
dass
Erinnern
wichtig,
fundamental ist, nicht
nur um foranzuschreiten,
sondern auch um all die
zu ehren, an die wir uns
erinnern,
ist
dieses
Erinnern
letztendlich
eingebettet in die nach
wie
vor
alltägliche
Realität von Gewalt
gegen trans Menschen.

Das
Erinnern
an
historischen
trans
Aktivismus ist nicht ein
reiner
Akt
des
Vergegenwärtigens der
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Vergangenheit.
Wir
schauen zurück und wir
schauen uns um und wir
vergegenwärtigen uns
die Gegenwart. Es ist
schwierig,
in
dieser
Überschneidung
von
Vergangenheit
und
Gegenwart im Präsens
Freude zu finden – wie
finde ich trans joy, wenn
mein Körper – eine
Kondition von Existieren
– genau das Zentrum der
Dysphorie ist, der Grund
auf dem andere Menschen
Annahmen über mein
Geschlecht,
meine
Stimme, meine Identität
machen?

Trans joy bedeutet sich
an alle trans Freude, die
jemals
empfunden
wurde, zu erinnern. Wir
ehren trans Geschichte
für die Freude, die jede
trans Person jemals
empfunden hat, für die
Solidarität und wir
weinen gemeinsam und
wir sind gemeinsam
wütend wegen des
Verlusts der Freude, die
hätte
empfunden
werden können. Wir
vergegenwärtigen
die
Vergangenheit, um in einer
großen Konversation die
Freude zu teilen und die
tägliche Realität immer
weiter schrumpfen zu
lassen.

Um der Gewalt mit
Freude und Sichtbarkeit
und Selbst-Liebe und
Liebe
füreinander
begegnen zu können. Um
von der diachronistischen
Gemeinschaft
Energie
ziehen zu können, wenn
wir einzeln im
Präsens
nicht

genug
haben.
In
Nadja Schallenbergs
Worten heißt das, eine
Gemeinschaft zu haben,
um
die
„Klappe
aufzumachen und sich
auch
zu
wehren“.[1]
Schallenberg war die erste

trans Aktivistin in der
DDR. Nach ihrem Outing
1989 beantragte sie eine
Namensänderung über das
Personenstandsgesetz in
der DDR, was es trans
Menschen in der DDR
erlaubte, ihre Namen legal
zu ändern (anders als in
der BRD). Nach der
Auflösung der DDR
jedoch übernahm die
Bundesrepublik Deutschland
dieses Gesetz nicht, sodass
ihr Antrag verweigert
wurde.
Sie
trat
schließlich dem 1986
in
der
DDR
gegründeten
S onntags-Club,
einem Verein von
schwulen,
lesben
und
bisexuellen
Menschen, bei, der
B e r a t u n g ,
Unterstützung und
Gemeinschaft bot.
Sie
gründete
s c h l i e ß l i c h
Transenpower,
um
eben genau die Klappe
aufzumachen, sich zu
wehren und das TsG zu
reformieren,
was
ihr
schließlich 2011 gelang.
Sie legte damit den Weg
offen für alle trans
Menschen
nach
ihr,
Zugang
zur
legalen
Namensänderung
zu
haben. Ihr Werk und ihr
Einfluss wurden 2019 zum
50-jährigen Jubiläum von
Stonewall vom GoetheInstitut in einer Reihe von
Interviews mit queeren
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Menschen aus aller Welt
festgehalten unter dem
Titel „Queer As German
Folk“.[2]
Sich an trans Geschichte
zu
erinnern
heißt
Frustration, Wut, Trauer,
aber vor allem Teilen.
Erinnern heißt vergangene
Leben vergegenwärtigen,
alle präsenten Gefühle zu
realisieren und all das zu
teilen
in
einer
Gemeinschaft.
Niemand
ist
allein,
niemand
wir
zurückgelassen. Niemand
wird vergessen.
Quellen:
[1] Nadja Schallenberg,
„Zeitzeug*innen Interview
mit Nadja Schallenberg“,
FFBIZ – das feministische
Archiv e.V., im Interview
mit Andrea Rottmann, 12
June
2020, digitalesdeutsches-frauenarchiv.de/
meta-objekt/zeitzeuginneninterview-mit-nadjaschallenberg-im-rahmend e s - p r o j e k t e s zeitzeuginnengespraeche- 1 9 8 9 9 0 - a u s lesbischfeministischerp e r s p e k t i v e /
36553ffbiz#?id=36553ffbiz_
1&open=&c=&m=&s=&cv=
[2] Nadja
Schallenberg, „Queer As
German Folk“, GoetheInstitut, 2019, goethe.de/
ins/ca/en/kul/ges/50s/
mom.html

Être inclusif
et/ou neutre en
français
Bleuenn Gacel.
L'écriture inclusive :
encore une polémique
qui déplait fortement
avec
l’Académie
française et ses ambitions
démodées. La question
pourtant ne se situe pas
dans,
devrions-nous
inclure l’écriture inclusive
officiellement,
mais
pourquoi cela devrait être
fait.
L’« écriture inclusive »
comme
son
nom
l’indique,
bien
que
beaucoup
semble
l’oublier, se veut plus
inclusive,
c’est-à-dire
démasculinisée,
moins
dominatrice
et
patriarcale, et plus neutre
et respectueuse. Elle ne se
résume pas à de simples
points médians, mais à
rendre la langue française
plus accessible à tou.te.s,
et moins porteuse de
stéréotypes comme le
fameux « le masculin
l’emporte sur le féminin
au pluriel », car au final ce
« neutre » – masculin
neutralisé –, n’est autre
que le masculin s’asseyant
tranquillement sur le
féminin
malgré
le
nombre et le contexte –

99 femmes et un homme
resteraient
masculin
pluriel –, tout en se
cachant derrière une
fausse notion de ce que
devrait être le neutre.
Cette utilisation reste
meme exceptionnelle et
ne fera pas avancer le
débat sur l’inclusivité
personnelle,
ne
concernant
que
des
pauvres « il pleut »
impersonnels.
Une première solution
serait pour les noms de
métiers d’avoir tous leurs
équivalents féminins, une
démarche qui semble
accepter/acceptable
depuis quelques années.
Raphael
Haddad,
fondateur de l'agence de
communication
MotsClés, auteur du Manuel
d'écriture inclusive
et
docteur
en
communication
à
l'université
Paris-Est
Créteil, révèle pourtant
de grosses différences
d’utilisations
de
féminisation des métiers,
dès lors que celui-ci
concerne une fonction
socio-économique hautplacée : infirmier est
acceptable,
mais
beaucoup
moins
chirurgienne. En ce qui
concerne les accords, ils
se feraient désormais par
proximité plutôt que par
genre – « Les couteaux et
fourchettes
sont
chatoyantes » –, une règle
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qui primait avant le
XVIIe siècle affirme
Haddad.
Dans son manuel, il
explique également que
pour les groupes de
mots/expressions/
fonctions incluant tous
les genres, il vaudrait
mieux utiliser des termes
plus génériques – « les
droits Humains » plutôt
que « les droits de l’Homme
» –, ou l’utilisation des
deux termes, masculin et
féminin – « les auteurs et
autrices », plutôt que juste
« les auteurs » –.
L’ordre dans le second cas
se ferait baser sur l’ordre
alphabétique, dans cet
exemple, « auteur » en
premier, mais pour « chef
», ce serait l’inverse : « les
cheffes et chefs d’État ».
Une solution plus courte
pourrait
être
de
contracter les deux, sous
cette forme : « les
étudiant.e.s ». Une forme
plus inclusive a l’écrit,
mais qui peut en effet être
plus compliqué pour les
personnes porteuses de
certains
déficits
linguistiques comme la
dyslexie. Toutefois, le
manuel
n’est
pas
entièrement complet : la
langue française manque
toujours cruellement de
toutes
les
nuances
existantes entre et en
dehors de cette binarité
féminine-masculine.

Un compromis pourrait
être le pronom « iel »,
largement
utilisé
parmi la communauté
LGBT+ française.

Il reste encore trop peu
dans la sphère publique,
bien que malgré les
polémiques et réticences,
« iel/iels » intègrent l’
édition en ligne du
dictionnaire du Petit
Robert. Le pronom « iel »
étant l’autre point noir –
après les points médians –
de l’Académie française
et de nos cher.ère.s
élu.e.s. Pourtant, « iel »

pourrait
devenir
le
premier vrai équivalent
du « they » anglais en tant
que pronom personnel
simgulier, mais rien n’est
encore clair sur ses
accords. Certains utilisent
une nouvelle déclinaison
et accord, incluant un « -x
» plutôt qu’un « -e »
féminin ou sans rien au
masculin, donnant : un.e
etudiantx. Ce « -x »

pourrait devenir la
nouvelle marque du
neutre en France, qui
inclurait
non
seulement les personnes

non-binaires,
mais
aussi
toutes
les
personnes
ne
se
reconnaissant pas dans
cette
binarité
claire
féminine-masculine : les
personnes
genderqueer,
genderfluid, agenrées, etc.
Ces solutions ne sont pas
encore parfaites, mais
elles ouvriraient déjà le
champ des possibles des
enfants
martelé.e.s/
traumatisé.e.s à coup de «
le masculin l’emporte sur
tout », de binarité
féminine-masculine et
patriarcale, etc.

« Iel » pourrait voir audelà de ce qui est
considéré comme métiers
masculins ou féminins à
travers une utilisation
égale
des
termes,
permettrait
de
se
questionner sur notre
rapport à notre binarité
historico-sociale,
et
ouvrir les yeux sur un
monde de nuances que le
français ne permet pas
encore officiellement de
refléter.
Pourtant, la
langue
change. C'est même un
principe fondamental
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d’une langue vivante : elle
est mouvante, flexible,
inventive et innovante.
Des termes deviennent
désuets
et
d’autres
deviennent la norme, « iel
» et l’écriture inclusive
n’en sont encore qu’à leur
balbutiement et ce ne
sont
ni
l’Académie
française, ni Jean-Michel
Blanquer qui pourront
stopper ce changement,
qu’il leur plaise ou non.

Réferences:
Deborde, J. (2017,
November 28). Ecriture
inclusive : le genre neutre
existe-t-il vraiment en
français ? Libération.
Retrieved
from
liberation.f r/f rance/
2 0 1 7 / 0 9 / 2 7 / p re t e s - a utiliser-l-ecritureinclusive_1598867/
Haddad,
R.
(2016).
Manuel
d’écriture
inclusive. Paris: Sésame Studio.
formeo.collectivitedemar
tinique.mq/wp-content/
uploads/2017/12/
Manuel-ecritureinclusive-2019.pdf
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